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Duri”@ the past decade a number of techniques for electronic synthesisg

of soynds have been developed to enable composers to directly create
sounds and succession of sounds without necessarily resorting to the

Use of tape editing techniques. These techniques may be divided into

Two general categories: |) real time control or performance, and 2)
Non-real time score processing or computation, although mixtures of

these two techniques are possible. | will review those systems with which
| am familiar either by personal observation and use or by review of
documentation (articles and tapes) and through conversations with those
who have used the equipment.

Real Time control: Commercial Synthesizers

Several electronic music synthesizers are being produced in the U.S. and
England, the most famous of which are a) Moog (Moog Music Inc.,Buffalo,
N.Y.), Arp (Newton, Mass.), Buchla (Buchla and Associates, Berkeley, Calif.),
and Putney (also Synthi and Digitan, EMS, Putney, London). All of these
machines work on basically the same principles for sound synthesis although

there are differcences in detailed configurationsand human engineering.
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